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31st Oct - 2nd Nov 2014 at Manchester Conference Centre 

Hello and welcome to the first progress report for the 25th Festival of Fantastic Films. A quarter of 

a century ago we had an idea that other people shared the same interests as we did and the 

Festival was born. Our first guest, Ray Harryhausen was warmly welcomed and undoubtedly 

whetted the appetites of the attendees, as over the years many of you have returned. We greatly 

appreciate your support.  

The Festival has attracted an excellent selection of guests — one  reason why so many of you 

are so keen to return — but it is always heart-warming when the guests praise the atmosphere 

and that fans are keen to return. Guests such as Richard Gordon, Norman J. Warren and 

Stephen Volk have returned as fans. We must be doing something right.   

The preparations for this year are shaping up and the Committee is working hard to make this 

year special. The guest line-up is still developing but we are very pleased to announce that, 

subject to commitments, the following guests have already confirmed that they will attend:  

Yvonne Monlaur 

Caroline Munro 

Judy Matheson Luigi Cozzi 

Me Me Lai Francesca Ciardi 

There are several more possible guests still to be confirmed, so we look forward  to announcing 

these as soon as we receive confirmation. Keep up to date by checking out our website 
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Welcome to the Festival 

 

So, as the Festival approaches its 25th Birthday and I don't look a day older (who is 

kidding who?) it is extremely pleasing to be able to say that we are about to reach our 

quarter-century. However, it would be so much better if Harry Nadler & David Trengove 

were still with us, here in person, not just in our thoughts. 

 Tony and I discussed what we could do to make this year’s landmark festival especially 

memorable, and several ideas came up (some of which I cannot mention yet) but we are 

pleased to be able to run the event at £25 per person (the same as in 1990 when we 

started). 

 Some things on the agenda are 25th Year T Shirts (If we get them done will you buy 

them?) and a really fine crowd of guests. 

 On the subject of guests, we currently have confirmed as attending (all of course subject to 

commitments) Italian Director Luigi Cozzi (Star Crash, Contamination) Italian beauty 

Francesca Ciardi (Cannibal Holocaust, Death Walks, The Godfather of London), the gorgeous 

Me Me Lai (Eaten Alive, Last Cannibal World, Crucible of Terror) - whose first ever festival 

event this will be - and a trio of Hammer Beauties, two of whom we know and one new to 

us - they are Caroline Munro, Yvonne Monlaur & Judy Matheson (Lust for a Vampire and 

Twins of Evil). Other guests have been invited and I will confirm their attendance as soon as 

I have any more news, so keep looking at the website and Facebook. 

 We also have the pleasure of welcoming Professor Richard Dyer (he was scheduled a few 

years ago but was held up by ill health) who has a nice line in Serial Killers.  

 The British Board of Film Classification have kindly agreed to send along a representative 

to discuss the question of censorship and such like, particularly appropriate for the 25th 

anniversary of the furore over so-called “video-nasties.” 

 Our old friends Wayne Kinsey & Stephen Volk will reprise their superb talk held at the 

100th Birthday celebrations for Peter Cushing at Whitstable. For those who weren’t there, 

it’s something really worth looking forward to. 

 Kate has a surprise for you all and will announce it at a later date, but those of you who 

know her will not be too surprised at what she gets up to. She was only a child of 9 at the 

first festival and Lincoln Barrett (a.k.a. High Contrast - the drum & bass DJ) was 14. His 

dad, Paul Barrett and Kate’s dad Tony Edwards both deny their youngsters’ ages as they 
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We are a Film Distribution company based in Hertfordshire holding the UK rights to many World Cinema, Classic, 
Horror and Adult titles on DVD and VHS.  Some of our titles are listed below check out our website for the full list, 

with more being added regularly. 

make them appear older (or maybe they are?) 

 Let me know if you were at the first Festival - we will put it in the magazine.  

 One of the best things about the festival is not only the guests who have attended (George 

Houston's book tells that story) but the number of people who have regularly returned - 

occasionally only being held up by trivial things such as wedding anniversaries or illness. 

I really hate to keep repeating myself but I strongly suggest that you book the hotel, as I'd 

hate to be responsible for your missing it. I will contact another location in case of 

overbooking. If you do book with the hotel, remember to tell them that you are attending 

the Festival or they may charge you the wrong rates. 

 Tony is also asking for you to return your booking forms - especially those of you who have 

already paid (thanks for that) - so that he can keep the event updated.  

I have been asked by Keith to officially deny that he is old (but I can't). What do you think? 

Finally I look forward to seeing you all in October - call me if you have any problem - but 

in the meantime look after yourselves. 

  

All the best 

  

            Gil 

http://www.arrowfilms.co.uk/index.php?tle_id=684&art_id=5
http://www.arrowfilms.co.uk/index.php?tle_id=780&art_id=4
http://www.arrowfilms.co.uk/index.php?tle_id=775&art_id=4
http://www.arrowfilms.co.uk/index.php?tle_id=805
http://www.arrowfilms.co.uk/index.php?tle_id=684&art_id=5
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Retrospective Programme.  
Presented by Tony Meadows 

Hello Folks, 

I hope and trust that you are all in good health. I've not 

made my mind up yet about the movies or themes for this 

year’s Festival. I will have to think long and hard to 

compile a programme worthy of the 25th Festival.  

There will be a number of classic films. Possibly a few 

that have been screened at previous Festivals. There’s a 

lot to choose from, so let me know if you have any 

favourites. 

 I have a few ideas that I’m keeping close to my 

chest...but I will have some titles for the next PR. 

 

All the best  

(Doc Meadows.) 
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24th Festival 

remembered 
Everyone who attended our 24th festival, guests included, proclaimed it a phenomenal success, 

definitely one of our best ever, which augurs very well for a fantastic 25th fest later this year, 

especially at the celebratory knock-down price of only £25 for the whole three day weekend, 

films, interviews, film fair, parties, all included. 

A great line up of old and new films were augmented by the truly impressive list of celebrity 

guest, some making their first appearances at any film festival in this country. 

Unlike many festivals, our guests don’t just appear on stage and sign autographs, they are also 

there to meet their fans, to chat informally, or have a drink in the bar. 

As the longest running independent British film festival, we plan to make our quarter-century an 

unforgettable celebration, with an unprecedented line-up of guests and films. 

Here are some of last year’s interviews, a tester of the sort of thing you can look forward to from 

the celebrities lined up for later this year. Unfortunately space has not allowed us to include 

them all here but we hope to include some more in the next PR. 
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Guest: Shane Rimmer 

Our 2013 festival certainly began 

with a bang, as we were delighted to 

welcome our first guest, the 

unmistakeable Shane Rimmer, one 

of the most recognisable faces and 

voices on television and film over 

the last half century. 

It was only after his appearance on 

stage on Friday evening, that, 

following some cross-questioning, 

we found out from his delightful wife 

Sheila, that it would be their 50th 

wedding anniversary next day. So 

we kept them up till midnight to celebrate the event properly. 

Shane began his on-stage interview with a homage to his origins in variety: “Two blondes walked 

into a building – at least one of them should have known it was there.” 

Although he has played the archetypal American throughout his long career, from James Bond 

movies to Coronation Street, Shane is, in fact, a Canadian.  

“In Toronto, where I was born, you ran out of things to do. They didn’t have a film industry, you 

had to go to California, but I didn’t like it very much, so I got a ship and came to Southampton as 

part of a vocal trio called The Three Deuces. We played variety theatres we did TV and records, 

but I became a bit bored of being in the trio and thought it was time I went. 

“England has such a great tradition 

of comics and variety  – I was 

amazed at the speciality acts and 

especially the comics. One of the 

greatest times I had in my life was 

with Les Dawson, he was amazing, 

he got me on stage and asked if I 

knew the song That Old Gang of 

Mine – which I did, so he played the 

piano, we sang it, I got out 

unscathed, but he went on for two 

hours, he was a magnificent fellow, 

had a heart the size of this room. 

“When I made Dr Strangelove for Stanley Kubrick, he was the most gentle man, but he didn’t 

want the crew to know what he was doing – flying an atom bomb half way across the world to 

drop it on Russia. He’d say, ‘If you bump into something, don’t bother, keep going, it’s a new 

experience.’ Every morning he’d hold a session to talk to the technical crew, the writers, about 

any problems. 

“It was James Earl Jones’ first picture – that great voice just bounced off the fuselage, like God 

talking. 



7 

“I worked with director Dick Lester in Superman II and 

Superman III. He was the only man who could handle Peter 

Sellers, who gave a lot of people a lot of attitude and drove 

some directors absolutely nuts. Sellers would look back at old 

films starring people like Edward G Robinson, seeing how those 

stars held a picture together – pure production acting – they 

were so good at it. But Peter Sellers was a very nice guy, I 

worked with him on The Fiendish Plot of Dr Fu Manchu, he 

was a terrible giggler. 

“When I was  in the BBC TV serial Compact, Gerry Anderson 

saw it, heard me speak and thought ‘That’s the voice I want for 

Scott Tracy.’  

“Fortunately I fitted into the character and became a 

Thunderbird! Gerry lived in a place called Gerrard’s Cross and 

had his studio downstairs.  We made a show and he played it to 

Lew Grade who said, ‘This won’t do, it’s half-an-hour, it’s got to be an hour or I can’t show it in 

America.’  

“When Thunderbirds was shown on a trial basis in America, it was a sensation. 

“We recorded the sound first, which was a break for us, as we didn’t have to synchronise to the 

movements of the characters. We’d stand around a central microphone, Gerry thought we’d 

better be together on that and it was one hell of a way to enjoy a Sunday afternoon – we’d do 

two episodes at a time and we looked forward to it. 

“Derek Meddings was the fellow in charge of special effects and he employed art school 

graduates aged 18, 19, 20, who had so much enthusiasm to work all hours – they all ended up 

working on the best science-fiction productions, such as 

Star Wars and so on. Derek Meddings went on the 

work on Bond films as did I – on three of them. 

“The first I did was You Only Live Twice, the second 

Diamonds Are Forever, both with Sean Connery.  

“I was in a lift with Sean Connery – all 8’ 10” of him – his 

personality was huge – I walked in and forgot my 

character’s name! He has terrific presence, real 

authority.” 

Shane’s appearance in the 1966 Dr Who serial The 

Gunfighters is a fond memory for him.  

“It was amazing, they fought the gunfight at the OK 

Corral in the studio – I played Seth Harper.  

“Somebody asked me what side of the Mason Dixon 

Line I came from so I had to say north – Canada.  

“William Hartnell was a good actor, he produced what 

he needed to, he made that series. 
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“In 1976 when I appeared in Star Wars, I had no expectations 

of it,  I just stood up straight and tried to look good when I was 

being interviewed.  

“The same year’s Rollerball with James Caan was a strange 

picture. In America roller skating is pretty big, but it’s flat, this 

film took over a bicycle track and made it even steeper –  if you 

dropped a foot you picked up 5mph.  

“It took place in the Olympic Village outside Munich where the 

Israeli athletes had been killed a few years before. It was being 

used as a residential area for students, but when we were in 

there, there was something in the air.  

“I’d known the director Norman Jewison in Toronto and I had 

some scenes with James Caan, a good character, it was a 

great film. 

“I’d been in the Canary Islands filming The People That Time Forgot – shooting down a 

pterodactyl with Doug McClure, a lovely actor.” 

And of contemporary actors? “Michael Gambon is a pure actor. This country occupies a very 

select part of the entertainment world. I worked with Mark Strong in a stage production of Death 

of a Salesman – he’s an incredible actor. Brad Pitt ventures into areas other actors don’t, he 

moves naturally. An actor, like anybody, has a job to do and your duty is to do it as well as you 

can, because that screen is very revealing.” 

All flyers, progress reports and correspondence from the Festival are sent to people who register, or who have attended previous Festivals. 

Unfortunately over time  contact can be lost with some previous attendees as they may have moved. The Festival Committee encourage 

the distribution of these Progress Reports to anyone who would be interested. So if you are aware of any of your friends who would be 

interested then pass them a copy or email them a link, and persuade them to come along.  
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Guest: Umberto Lenzi 

Legendary producer-director-writer Umberto Lenzi flew in from Rome for a much-appreciated first 

appearance at any British film festival. Somewhat appropriately, Senor Lenzi, had broken his 

spectacles, but the subsequently necessary trip to replace them let him see some of the city of 

Manchester, which greatly impressed him – the new glasses 

undoubtedly helped. 

Interviewed on stage, he began by saying, “I have been in many 

festivals, but only here I see people in love with my movies. 

“For many years, people have said my zombies in Nightmare 

City were best – they ran fast, not slow like Romero’s. What I 

wanted to get across was not about zombies, but people 

contaminated by nuclear explosions.  

“In the 1970s, around Venice, there was chemical fallout, so we 

used that, the films were not about zombies, but contaminated 

people. We based the story on industrial factory explosion. 

People contaminated such that they have to consume other 

people’s blood, like vampires more than zombies.” 

Umberto’s film career began over 60 years ago. 

“I was a student at the University of Florence where I met a professor who was a director, he say 

to me, ‘The motion picture is more important than history and poetry.’  

“I studied with the desire to learn something about the language of motion pictures. I won a 

scholarship to the International Film School in Rome. It’s very difficult to enter, there is an exam 

and every year there are thousands of entries but only four let in. I got in. I was not from a rich 

family like many other directors, so I did a double degree – in law at the same time. 

“When filming a war movie in the desert, we had to be careful of 

little white scorpions that ran up your trousers, we were in the 

middle of the desert, there were no hospitals, we would die. 

Films are not easy, the only films easy to do are trashy Italian 

Christmas comedies.” 

His favourite of his films? 

“The critics all over the world say Almost Human was the best 

movie I made, but I prefer the Giallo movies which I shot with 

American actress Carroll Baker – Paranoia, Knife of Ice and 

So Sweet. . . So Perverse . 

“The genre I like most is the police films.” 

And his most notorious and possibly most successful picture 

Cannibal Ferox? “I hate this movie for 25 years, I put the 

phone down on anybody who asks for an interview about it. But 

it is the biggest success I have in the whole world – so because of all the royalties and all the 

money it has made over the last 25 years, for me now, it is a work of art. Every man in his life 
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must change his ideas when a film changes, now Cannibal Ferox is shown on Italian television 

two times every year – after two or three in the morning. 

“I was the director and screenwriter, so I am the one given a whole load of money, so I am very 

happy. But the only reason the film exists is that I owed a lot of money in taxes and I needed to 

do the film to pay that, so I made it.” 

Of his three cannibal films does 

he have a favourite? “None of 

them.” 

How about his western films?  

“I hate them too, because I hate 

horses, like I hate the Cannibal 

films, but they make money, so it 

works out, as I love the actresses 

who work on all of them, so there 

are bonuses as well.” 

Umberto finished with a flourish: 

“Before I came I was told that 

Manchester was the worst city in 

the whole country, but going to the shops today, I found it to be lovely.” 

The search is now on for the people who advised him so badly.  

http://essenceswinton.co.uk/
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Guest: Caron Gardner 

The gorgeously glamorous Caron Gardner captivated her 

audience with candid recollections of a childhood blighted by a 

violent father who had a drink problem. 

Caron found escape in music, listening to the records of Miles 

Davis and other jazz greats. Musicals showed the young Caron 

a life she wanted — as it was portrayed as being so happy.  

But breaking into showbiz was not so easy. 

She remembered: “Standing in line at Pinewood Studios, all in 

bikinis, while the producer Robert S. Baker would walk along 

saying, ‘You. . .You. . .You. . .’ with those not chosen left crying. 

“You would film your scene then they’d say, ‘Now we’ll do the 

continental version – take your top off. 

“I appeared in early Benny Hill shows done for the BBC – I was 

about 19 and he adopted me – he was Uncle Benny. He invited 

me to his flat for dinner and I arrived in my little Triumph Herald. It was a wonderful meal. But it 

snowed and he said ‘You’ll have to stay.’ Nothing happened, the next day he sent me flowers 

‘From Uncle Benny’. He was a lovely man. 

“I was Miss BSA and went on a jolly to America for nine months. I was also Miss Booth’s Gin. 

“When I was in Hammer’s The Evil of Frankenstein 

the man who played the monster had his own 

cauliflower ears from his wrestling career. He was to 

walk in when I was in bed with my on-screen 

husband — the burgomaster — and I was to look 

terrified, so I thought of spiders, I used to be very 

scared of spiders, but they’d collected a whole box 

of daddy-long-legs and fed them under the door. 

“The director, Freddie Francis was a lovely man and 

he told me that Peter Cushing would be coming in to 

give me a cuddle, but of course he didn’t. Freddie 

Francis was very concentrated on lighting, he was very particular about that, very precise, but 

you have to be, haven’t you? 

“But there was no rehearsal, you always came away thinking ‘I wish I could have done that 

again. That’s how quickly they were made. 

“When I worked on TV’s Crossroads it was very fast, like weekly rep. I found it very difficult 

with a lot of dialogue when it was live and I had a big scene when my ex asked me to go back 

to him, very traumatic. Noel Gordon came up to me with a glass of clear liquid with lemon and I 

thought, great, a gin and tonic but it was water!  

“Ah the days of live television! 
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“But I was quite pleased with how I did on Roger Moore’s The Fiction 

Makers. It was a Saint story. Roger was a big tease. I had a scene to 

do with him and he wasn’t there – he was hiding in a cupboard.  

“I was engaged at the time to an American, he was very possessive 

when I went off to do films. He said, ‘Honey, you must think I’m a fool, 

you’re sharing a dressing room with Roger Moore.’ – It was a misprint! 

It was! 

“I was in Patrick McGoohan’s series Danger Man. He said he liked 

women in uniform and I was – playing a lieutenant. But unfortunately I 

had no scenes with him. 

“At Hammer, Tony Hines was serious and Jimmy Carreras was 

charming. 

“I did some extra work on Entrapment with Catherine Zeta Jones and 

Jimmy’s grandson was First assistant Director – he was just like 

Jimmy, very laid-back the whole time. 

“I know a lot of people like to play the ‘Hammer-Glamour’ side down, 

but it makes your name, I don’t find it derogatory. 

“On The Brigand of Kandahar, Oliver Reed and I were the only blue-

eyed Indians ever, I think Jimmy Carreras was being kind to me. I met 

Oliver Reed at various functions – I knew his wife, he was great fun, she put up with him for a 

long time, but as time went on , drink got the better of him 

and he got a bit too outrageous. 

“I also did Monty Python, Morecambe and Wise and 

Goldfinger – I’d just left drama school then and somebody 

hadn’t shown up, I only did two days on it, ran across a field 

a couple of times. 

“I played prostitutes in Burke and Hare and Queen Kong. I 

only saw Queen Kong recently and thought I was rather 

good as a prostitute. 

“Making Burke and Hare at Twickenham, I brought my dog 

with me and I asked if it would be alright if I left it in the car, 

only to be told, that the director wanted me to bring it in, he 

liked the idea of a prostitute with a poodle.  

“But when the director tried to direct my dog it bit him, so it 

was sent back to the car. Maybe that was why so much of 

my scenes were cut. 

“In 1976, I decided to go the corporate route – in advertising, playing the glamorous mum on a 

cruise and a memorable Danish bacon ad, shot on a country estate. The father of the family 

was cooking sausages, I was the mum and a girl played my daughter, all very discretely nude. 

The whole idea was that the bacon didn’t spit. The ad won an award, it ran in America for ages 

and I earned residuals from it for years. People often thought they knew me, but didn’t 

recognise me with my clothes on!” 
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Over 20 Years of Film Fandom A Tribute to .... The 

Festival of Fantastic Films 

Book by George Houston & George Gaddi 

If you want to reserve a copy and collect it at the 24th 

Festival of Fantastic Films a non-refundable deposit of £10 

is required. The balance will be due on collection. 

If you require the book to be posted then this can be 

arranged. (P&P extra) 

The price of the book will be £25  

Please send your cheque with your name, and address to: 

Keith Mather 

8 Farndon Road, 

Reddish, 

Stockport 

SK5 6LY 

Please include an email address to confirm receipt. 

Only 14 Left 

When they’re gone, 

They’re gone 

Caron has now embarked on a new career as a singer. “Since my teenage years, I always loved 

the great voices and at drama school trained in musical comedy, but five years ago I took a 

course in jazz singing at Richmond College. I’ve appeared in Jazz clubs, restaurants, and have 

made a CD.” 

When the audience was asked if they had any questions for Caron, Festival regular George 

Gaddi  asked, “Caron, could you give us a song?” 

So she did, wonderfully. What a fantastic finale.  
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Guest: Madeline Smith 

The delectable Madeline Smith has retained the delicate 

beauty of her 1960s films and was delighted to give some 

candid information about her acting career. 

“I filmed Taste the Blood of Dracula, then a day or two later 

I was doing a party scene with Michael Redgrave and Judy 

Geeson in Goodbye Gemini. I was absolutely intoxicated by 

Mr Redgrave, I thought he would be very grand, but not at 

all. 

“In Taste the Blood of Dracula, we were in a sort of 

bordello. I’d come out of the convent, completely innocent, I 

was just a schoolgirl, didn’t know what a prostitute was. The 

producer would come in with a giant salami and make 

appalling gestures – I didn’t know what he was doing. 

“Geoffrey Keen was deadly serious – but John Carson 

wasn’t. 

“For Hammer I made Taste the Blood of Dracula, The Vampire Lovers and some time later 

Frankenstein and the Monster from Hell. The Hammer sets were wonderful, lovely sets, 

lovely costumes too. They were made with as much care as the sets ion Bond films, but I don’t 

think they cost a lot. 

“I loved filming Theatre of Blood in 1973 - I dyed my hair blonde specially for that. We filmed in 

a beautiful old theatre in Putney. There was one occasion when Ian Hendry was pissed, falling 

over his lines and Michael Hordern got a bit annoyed. 

“Most films are made in January and February, so when I think of filming, I think of being cold. 

Do I love making films? Yes and no. You have to get up so 

early in the morning, then wait for a mini cab. But I loved 

making films. 

“With the weakening of the censor – so many things were 

not allowed in the dark days after the war — it was like the 

sun coming out. Themes changed, scripts changed, accents 

changed – we used to speak like our own dear Queen. 

“I left school in 1967, when these things began to change. 

Things were less buttoned-up, including the clothes, skirts 

were shorter. 

“Working with Peter Cushing on The Vampire Lovers, he 

was much chubbier, much happier, very different to how he 

was two or three years later when we made Frankenstein 

and the Monster from Hell.  

“He was absolutely devastated by his wife’s death. He 

seemed much older, much more ill. He didn’t eat anything, 



15 

he was like a skeleton, but he was 

devoted to the film. He was 

profoundly unhappy, but got on 

very well with Shane Bryant. Peter 

and Shane Bryant would whisper 

in a corner, Peter meticulously 

taking his notes. 

“The director Terence Fisher 

wandered about with his stick. It 

was the quietest film I ever worked 

on, it was lovely, magic. But it was 

evident that Hammer was 

finishing. 

“Vampire Lovers was a well-made little film and very successful. I had to bare all for the 

Japanese version. It was a very happy film. Ingrid Pitt, who could be difficult, was very good to 

me. She had rotten luck with her health for years, God knows why, she didn’t live a drugs-

crazed booze-filled life. 

“Making Live and Let Die was fun.  Roger Moore is such a happy person to work with – I had 

worked with him in The Persuaders. The difference between his Bond and Sean Connery’s is 

that Sean was not afraid to be unpleasant, but Roger has a horror of being unpleasant, he’s 

totally non-confrontational. 

“Outside of horror films, I got typecast in comedies as a gormless foil and I became very 

depressed, so I decided to go off and become a nurse. My Dad went crazy – he loved boasting 

about my acting career. 

“But I was offered a year’s run on stage with Alec Guinness in Habeas Corpus – as a gormless 

fool again. It was irresistible and I couldn’t go on not speaking to my Dad. After that, I had to 

start all over again. 

“I wish I’d gone to drama school, that I had done more serious acting, be a better actress. 

“I was dreadful in The Ballad of Tam Lyn, but Roy Ward Baker pulled a semi-decent 

performance from me in The Vampire Lovers. I so much wanted to be good and was lucky to 

get good directors.” 
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A pictorial tribute to Peter  Cushing to celebrate his centenary on 26 May, 2013. Joyce 
Broughton (Cushing’s secretary and aide for over 35 years) has donated images of many 
rare treasures from the Cushing estate: sketches, watercolours, notes containing his hand 
writing, cartoons for his wife, letters, annotated script pages, candid photos and much more, 
including other rare items from collectors. 

THE PETER CUSHING SCRAPBOOK 
Wayne Kinsey, Joyce Broughton, Tom Johnson 

328 pages, full colour, soft back 

Over 1800 rare images 

Limited edition – ONLY 2000 
numbered copies 

 

ONLY available from our 
website Peverilpublishing.co.uk 
– It will not be available in book 
shops or Amazon. Sales now 
live on the website. 

 

£35 cover price plus postage 
(options on website) with offer 
of optional DVD containing 
Cushing memorabilia images 

http://peverilpublishing.co.uk/the-peter-cushing-scrapbook/
http://peverilpublishing.co.uk/
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Guest: Michael Armstrong  

Writer, director and actor Michael Armstrong’s interview 

was frank and revealing, ending with a moving plea for the 

future of theatre and from that, film, in this country. 

“Nobody knows who I am any more – I’ve done interviews 

with people who thought I was dead — doing posthumous 

interviews – that’s a talent.  

“My first film, The Image, made in 1967, starred a then 

unknown David Bowie. Nobody apart from me and his 

manager rated his music at all then, but to me he was a 

serious talent, it was so obvious, but nobody at all rated 

him – he deserves everything since, the guy’s a genius. 

“Another short I made, The Hunt, it’s got lost. 

“The original ending of Mark of the Devil was that Oliviera 

was trying to save the life of Udo Kier’s character, but 

ironically caused his death, but I had no part in post-

production and the negative was destroyed. 

“It was marketed with a sick-bag when it was bought for America. In those days exploitation 

film distributors liked to slot them into various easy formats, that’s the essence of 

exploitation – the easy sell.  

“Mark of the Devil was shown at Cannes and caused a big scandal and when it was bought 

by its American distributors, one of them noticed vomit bags flying back to America and he 

told me years later that this struck him as a big gimmick, but the film was not made to be 

sold with vomit bags! It was a marketing idea.  

“I hadn’t set out to make a horror picture, I was making it as a serious movie. But if the film 

didn’t stand up on its own right, it wouldn’t have done the business it did, just on its 

reputation for violence – it wouldn’t have lasted this long if there 

was not more to it. 

“Rob Zombie says Mark of the Devil is one of his favourite 

movies and Quentin Tarantino showed Haunted House of 

Horror at his Texas festival, from his personal collection, rating it 

very highly as one of the great 1960s horror films. And he’s not 

done badly. 

“This whole auteur idea – the whole thing that the director is the 

creative force – we in the business don’t think that – it’s not the 

truth – the creative process is in the script. 

“David Lean said that the three most important things in a film 

were the script, the script and the script. The characters, the 

situations, the ideas, the structure, you’re only as good as your 

script.  
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“The director’s job is to illustrate, to interpret that piece of work. 

“What I’m doing now is I’m going to publish everything I’ve written, 

filmed and un-filmed screenplays, the original scripts, the cuts that 

occurred, any alterations, with explanations of what happened, from 

the creative process to the finished product, this will build up to a 

complete collection, giving an insight into the products and minds of 

the people who make the films you like. 

“My screenplay Orphanage has almost been made several times, 

but it has to be handled very carefully, it’s probably the most 

disturbing film I’ve ever written. 

“I’m known for horror movies and sex comedies, but I care about 

what I’m doing, it’s all about the human experience. 

“I’ve done drama teaching throughout my life, I’ve always loved 

theatre and am involved in trying to regenerate theatre in this country 

especially in the sense of local repertory companies, which were the 

centre of a town and very accessible. It was popular theatre and its 

loss will affect films, in the training of actors, writers and directors, 

these people with experience should be able to hand it down to a 

younger generation. 

“Great, great art means great, great skill, you can’t be an artist unless 

you are a master craftsman. Young people now don’t get the 

opportunity to learn their craft, they may go to drama school, but they 

don’t learn how to get a laugh. How to use their voice, to project to the 

back of the theatre, how to capture an audience, it’s all getting lost. 

“I’ve not seen a restoration comedy work for years, people try to 

make them real, but they are not real, they are cartoons, that’s how to 

do them and they are hilarious. 

“Standards in theatre are diminishing and that mediocrity effects 

television and film. 

“I want to re-start old-style rep in London and then it will spill out to 

other places all over the country, so that young people will learn the 

craft of theatre, how to make an audience laugh, cry, get emotionally 

involved, feel things.  

“With support from Derek Jacobi, Brian Cox, Emma Thomson, that’s 

what I am now campaigning for, I want to get nine million signatures, 

this is my bequest, I want to leave something of real value that will 

help other people to act, write and direct.” 

http://www.arrowfilms.co.uk/index.php?category_id=18
http://www.arrowfilms.co.uk/index.php?category_id=20
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http://webelongdeadofficial.blogspot.co.uk/
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Nicholas Ball greatly entertained his audience with 

reflections on his remarkable acting career, including his 

time spent filming the classic big-budget science fiction film 

Lifeforce. 

“In 1976, I appeared in a BBC Play of the Month, John 

Osborne’s adaptation of A Picture of Dorian Gray, with 

Jeremy Brett, Peter Firth and Judi Bowker playing my sister 

– who gets bumped off. John Gielgud was also in it as Lord 

Wooton. He has a huge speech on how youth is wasted on 

the young and it was absolutely mesmerising. 

“Ten years later I was in Lifeforce. 

“I did a Hammer House of Horror episode, The House 

That Bled to Death, based on the Amityville Horror 

thing.There was lots of gore, buckets of blood, but it was 

fun to do, really interesting. It was all shot on location, with 

a really nice crew, nice cast – Rachel Davies played my 

wife, she was lovely.  

“Although it was supposedly Hollywood, it was shot here – in the winter, around a swimming 

pool with fake palm trees – it was freezing and the local residents were queueing up to see what 

was going on — that’s the sort of thing actors have to deal with, but there was a nice pub there. 

“In another series called The Crezz, I was to be run over and trapped under a car, but it was so 

cold I couldn’t stop shaking, so they asked me to stop as I was supposed to be dead. In the end 

I had to be taken out, warmed up and given a brandy before they could go on shooting. 

“Lifeforce was directed by Tobe Hooper, who’d just come off making Poltergeist. He was a 

Texan, and came as a bit of a surprise, like a dynamic dwarf with a beard and mad eyes – not 

unlike Charles Manson.  

“The film had a budget of 25 million dollars, but it got to the point where nobody had been paid 

and were all about to walk off, when a suitcase arrived with a million dollars in cash on the big 

set at Elstree. I’d never seen a million dollars packed into a suitcase before. 

“Lifeforce was based on a Colin Wilson novel called Space Vampires, which is a great title, but 

when they got Henry Mancini to do the music, they decided Lifeforce was better. It had one of 

the last really huge sets, there was no CGI. The set was about 60 feet high and to light it was 

very difficult.  

“Tobe Hooper was forever asking, ‘Can we shoot yet?’ to be told, ‘No, Tobe, we haven’t lit it yet.’ 

There was a marvellous moment when Steve Railsback asks my character, who’s looking very 

drawn, with black eyes, ‘What’s wrong?’ and I reply, ‘I feel a bit drained,’ which for a vampire 

movie is pretty good. 

“I had a good time on it, I was only supposed to do three weeks, but did three months because 

of the complexity of the shoot – and I was on a daily rate! 

Guest: Nicholas Ball 
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“My part was mostly in space and we were flying about 

on Kirby wires. You were hoisted up in your space suit 

and jet pack, which were really heavy, and if you 

happened to want a pee, you had to be lowered down, 

then finally hoisted back up again – that’s why it cost 25 

million dollars. 

“My first film, Overlord, was made by director Stuart 

Cooper for 18,000 quid! The Imperial War Museum was 

funding it, so we wore real uniforms and were based at 

Aldershot with real sergeants screaming at us. We had a 

great director of photography, John Alcott, who built 

lenses like the pre-war ones and degraded the stuff we 

shot so that it matched the wartime newsreel footage. 

“On Lifeforce, they had a huge space shuttle on a 

gimble, so that it could move as we were floating around 

‘weightless.’ They don’t do it like that anymore, it’s all 

done with green screen, a bit of rubble and a ladder to 

climb up. But a lot was cut for the distributors. In Hellboy I was cut 

out altogether. 

“Mathilda May who starred in Lifeforce, was French and spoke no 

English. She was absolutely gorgeous and I helped out with my 

pidgin-French.  

“The distributors wanted to get round all that space stuff and get 

down to the girl with the tits. In its first week, the film did very well 

here – it knocked Clint Eastwood’s Pale Rider off the top spot, but 

it didn’t do well in the States. 

“In Red Dwarf I played a ‘Simulant’ a bit like the Terminator.  

“I wore an extraordinary costume and it was shot in a defunct 

power station, great fun to do, Craig Charles is good fun, they all 

are, all crazy – what’s nice about 

this business is that a lot of the people in it are barking. 

“I also enjoyed doing Urban Gothic, that was a nice little series 

of weird stories, each one just half-an-hour, tight stories with a 

twist.” 

However, Nick’s most famous role was as cockey private 

detective Hazell in the 1978 TV series of the same name.  

“Gordon Williams and Terry Venables had got together to write 
three novels about Hazell. Gordon was a successful novelist 
and film buff – one of his books, The Siege of Trencher’s Farm 
was filmed by Sam Peckinpah, re-titled Straw Dogs. Terry was 
your ebullient cockey. The two together made up Hazell. 

“Their first book was split into the first two episodes, which I 

enjoyed very much. 
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“Roddy McMillan, a wonderful actor was the recurring police character, Choc Minty, but 

unfortunately he died between the two series. He was a lovely man, with a great body of work 

behind him, including his own detective series The View from Daniel Pike. 

“I stopped doing Hazell because it was getting a bit soft, there were concerns about smoking, 

drinking and violence – although there were only three episodes of violence in it, but it was dirty, 

street violence. I didn’t know the success Hazell was going to have.  

“I trained at Bristol Old Vic and when I went back there when Hazell was at its height, 7000 

women turned up – they were passing children over so they didn’t get trampled.  

“When I was in the United States, I visited Monument Valley, where John Ford shot so many of 

his great westerns, in the midst of those magnificent mesas rising out of the desert in the middle 

of nowhere, and there was a tug on my sleeve then somebody saying, ‘Mr Hazell, can I have 

your autograph?’ That happened on the Seychelles too. 

 “It can all get very intense, and being married to Pamela Stevenson, we had the press 

encamped outside our door. 

“It was on Hazell that I met Pamela – I’d already seen her on Australian TV, thought she was 

gorgeous and thought: I gotta marry her. I did, but it didn’t last long. She met Billy Connolly and 

they’re much better matched — we are all good friends.” 

Nick has found himself playing a lot of gangsters recently. 

“They’re far more interesting to play that the good guy, I seem to have cornered the market in 

London bad guys, in EastEnders and Footballers’ Wives – even shoving a blind man down a 

lift shaft with no lift in.  

“It can get a bit tedious, but I’m sure the best is yet to come. 

“Your festival is great. You are the real fans, I’ve had a great time – Gil and Tony, I thank you. 

I’m still recovering from last night.”  
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SF2 Concatenation's Fantastic Film News 

The Science Fact and Science Fiction Concatenation fanzine has 

had a loose, but long-standing, connection with the Festival of 

Fantastic Films, not least starting with its first edition (1987)  being 

printed by the Harry Nadler (who was instrumental in  establishing the 

Fest in 1990) and Charles Partington,  Manchester-based, 

reprographic centre.  Today the zine exists as an information-rich, 

largely text-only, website at  www.concatenation.org. 

 

New up on the site (January 2014) is a review by Darrell Buxton of 

the 2013 Fest.  This complements other Fest news on the site's spring seasonal news page. 

The news page also has a list of some of the best of last year's (2013) SF/F fantastic films with 

links to YouTube trailers.  Finally, there is a diary of some of this year's forthcoming SF/F film 

releases.  

Forthcoming (April 2014) will see Concatenation's annual (the year-to-Easter) British top ten 

Fantastic film chart. (Prior to April this link takes you to past annual SFnal fantastic film top 

tens.) 

Finally an appeal, as some of you are going to this year's Worldcon (which for the first time in 

decades is in England). If you registered before February, do kindly think of Concatenation as 

one of your five options for the 'fanzine' category when Hugo nominating and indeed e-Fanzines 

which provides a home for the Fest's site.  Consideration is all that's being asked and, 

irrespective of whether or not you do support Concatenation and e-Fanzines, do please vote; 

especially in the 'Dramatic Presentation' (Long Form)' or film category. The nomination period 

concludes at the end of March (2014). Your nominating would really be hugely appreciated by all 

so as to make the awards as democratically inclusive as possible.  And if you are among those 

Fest regulars going to the Worldcon, you will be pleased that for the first time since 1987 a British 

Worldcon should have a solid film programme as it is being organised by friends from the Sci-Fi 

London film fest. 

Now available for just £25 + P&P  

Written by Wayne Kinsey and Gordon Thomson  

Hammer Films -  on Location 
The comprehensive guide to Hammer locations  

This book is ONLY be available DIRECT from Peveril Publishing – for more information access the website  

or email  peverilpub@aol.com   

 A film by film location guide (61 chapters) from Four Sided Triangle -
 To the Devil a Daughter taking you through practically every location 
used. 

 3 chapters exploring Hammer’s favourite locations: Bray haunts, 
Elstree haunts and Black Park 

 Further chapters on Exclusive locations, International locations, 
Comedy locations, Ardmore (Irish) locations and a light chapter to close 
with, comparing Hammer’s Transylvania to the real one 

 1800 photographs, maps, diagrams 

 Photographic comparisons of locations in screengrabs to how they look 
today 

 Maps and diagrams illustrating how to find the locations exactly at 

http://www.concatenation.org/
http://www.concatenation.org/conrev/festival_fantastic_films_2013.html
http://www.concatenation.org/conrev/festival_fantastic_films_2013.html
http://www.concatenation.org/news/news1~14.html#fantastic
http://www.concatenation.org/news/news1~14.html#best_films
http://www.concatenation.org/conls.html#films
http://www.concatenation.org/conls.html#films
http://www.concatenation.org/videoindex.html
http://www.concatenation.org/videoindex.html
http://www.youtube.com/v/KTBlv3yxIrQ
http://www.loncon3.org/nominations.php
http://peverilpublishing.co.uk/hammer-films-on-location/
mailto:peverilpub@aol.com
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Contact Us:  

For more information on the membership email: Tony Edwards: anthonyFedwards@hotmail.co.uk  

For more information on the Guests/Films email: Gil Lane-Young: grlyfilms@gmail.com   

To suggest stories for publication, letters or comments  email: festival.of.fantastic.films@gmail.com 

 

Manchester city centre is a short walk from the venue, and there are numerous hotels, offering 

cheap rooms. Further information can be found from the Visit Manchester Website . 

Alternative accommodation 

The Festival is brought to you by the following people 

President 
Auctioneer/Collector 

Internet Babe-Magnet 

Ramsey Campbell 

Operations 
Logistics 
Shouting 

Owner of the pointy crowbar 

Keith Mather 

….and just in case you were curious, they are all open to bribery. 

Tony Edwards 

Membership, Finance, 
Publications 

Humour so old it’s dried out 

Gil Lane-Young 

Guests 
Films/Independent Films 

Venue 
International man of mystery 

Tony Meadows 

Films 
Bad Jokes 

Worst Jokes 
And downright 

unrepeatable jokes. 

Steve Green 

Delta Award 

The Venue 

The Festival returns to the Manchester Conference Centre on Sackville 

Street in Manchester. A purpose built conference centre and hotel.  

The hotel has offered to retain the same  prices as last year.  

£60 B&B per room, per night, for 3 nights 

£75 B&B per room, per night, for 2 nights 

The Hotel has 117 bedrooms  

For more details check out the Centre’s website 

However this only applies to rooms booked and paid before the end of April. After which 

time the Hotel have stated that they will not guarantee the prices. 

Open all hours 

mailto:anthonyFedwards@hotmail.co.uk
mailto:grlyfilms@gmail.com
mailto:festival.of.fantastic.films@gmail.com
http://www.visitmanchester.com/#/http://www.visitmanchester.com/stay.aspx
http://www.manchesterconferencecentre.co.uk/

